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¡Bienvenido/as!  
 
Thank you for selecting the Museum of Latin American Art (MOLAA) as a field trip destination!  
This guide will help prepare you and your group to see the art in our galleries. Review our 
exhibitions and tours and select the experience that’s right for you. Please share this guide with 
the other supervising adults in your group. For questions regarding the exhibitions or your visit, 
feel free to contact us via e-mail at education@molaa.org or by calling (562) 437-1689. 
 
We look forward to your visit! 

 

    
   

Gabriela Martínez    Melissa Tran  

Curator of Education   Education Program Coordinator 

 

mailto:education@molaa.org
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EXHIBITIONS ON VIEW STARTING WINTER 2019 

Palpable Objects (Objetos Palpables) 
Gallery : E 
Countries Represented: Argentina, Chile, Colombia, Costa Rica, Cuba, El 
Salvador, Mexico, United States, Venezuela 
Time Period: Contemporary 
Topics: abstraction, borders / mapping/ territories, expressionism, the 
figure, nature, nostalgia, stereotypes, symbolism 
What you will see: Works of art made from diverse materials that range 
from the domestic (beads, quilts, bread clay) to the industrial (acrylic, 
formica, fiberglass) to the natural (wood, twine). The highly textured objects 
range in size and address three themes: abstraction, the human figure and its 
use for expression, and the artist’s connection to the landscape. 
What makes it great: All of the works were made by women, who range in 
age from 35 to 73 years old. Representing North America, the Caribbean, 

Central America and South America, their works provide a multi-generational and cross-cultural view into 
contemporary art. 

 
La Huella Multiple (The Multiple Print) 
Gallery : D 
Countries Represented: Cuba 
Time Period: Contemporary 
Topics: printmaking, graphic arts, symbolism, experimentation 
What you will see: Black and white prints by 54 Cuban artists made using 
traditional (woodcut, linocut, etching, engraving, screenprinting) as well as 
experimental methods.   
What makes it great: This collaborative project took place every three years 
beginning in 1996 and was completely artist-led, financed, and organized in 

order to highlight the contemporary printmaking tradition of the island. This portfolio is from the 2nd 
triennial, organized in 1999, and includes contributions from internationally recognized artists such as 
Belkys Ayón and Ibrahim Miranda.   

 
Judithe Hernandez: A Dream is the Shadow of 
Something Real 
Through February 17, 2019 in GALLERY C 
Countries: United States 
Time Period: Contemporary 
Ages: All ages. 

Topics: Chicana, Identity, Social Justice, Feminism, Culture, Memory, Self-Expression 
 
What you will see: This exhibition explores the career of Chicana artist Judithe Hernández who has and 
continues to challenge the conventions of a male dominated field. Working primarily in pastel, her 
evocative portraits of women navigating invented landscapes—a style she has developed over the last 40 
years—are enshrouded in symbols from a vast lexicon of Western and pre-Columbian art, as well as an 
encrypted personal iconography. Presented here are those fragmented shadows the artist has stitched 
together from ancient world cultures, current events, and dreams. To this day, Hernández continues to chart 
an unprecedented path as an artist, educator, and community leader. 
 
What makes it great? This survey presents recent masterpieces drawn from the MOLAA Collection and the 
artist’s studio & archives, marking MOLAA’s first solo exhibition of a Chicana artist.  
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INK: Stories on Skin 
August 25, 2018 – February 3, 2019 
GALLERIES A & B 

Countries: Argentina, Cuba, United States, Mexico, Brazil, Canada, Chile, 
Peru, Venezuela, Colombia, Honduras, Puerto Rico + more 
Time Period: Modern & Contemporary 
Ages: All ages. 
Topics: Tattooing, History, Culture, Long Beach, Chicano, Multicultural, Self-
Expression, Identity, Body Art, Permanence 
 
What you will see: This exhibition will unite multiple local histories—of Long 
Beach, the Pike Amusement Park district, the US Navy, LA Chicano culture and 

tattoo art.  Through the personal stories of 6 community members, Ink will shed light on how tattoo art is an 
integral part of the historical and cultural fabric of Los Angeles. MOLAA will demonstrate tattoo art a 
relevant, multicultural art form, not only in Southern California, but throughout the world. 

 
What makes it great? Visitors have the opportunity to see the intersection of a multiplicity of histories 
through tattoo art.  
 

Tour Themes to Explore! 

You are welcome to select one of the 
themes below for your tour. If you do not 
select a theme, an age appropriate theme 
will be selected for you. If you would like 
for your tour to address a topic not found 
below, call the Education Department 
directly at 562-216-4108 and we will try 
our best to accommodate your request. 
 

Signs & Symbols: Thinking Culturally & 

Universally – Symbols add layers of meaning 

to artwork and can help us see things through 

a specific cultural lens. Examine how these 

signifiers can help connect the now to our 

individual and collective past. 

 

Portraying People: Explore how artists depict characters to tell a story. These portraits can be 

representational or imagined, but body language, gaze, and facial expressions communicate visually what 

words sometimes fail at.  

 

Unmasking the Unseen: Unearth the history behind what is shown! What are the functions of masks? What 

do they tell us? Discuss how masking contributes to or can hide someone’s identity.  

 

Art as Action: Discuss how artwork can be used as a tool for change by highlighting social and 

humanitarian issues. Artists show us their position and take a stance! 
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What Should I Expect on a Guided Tour? 

 
Time: A guided tour lasts approximately 60 minutes. This includes a 5-10 minute introduction followed by 
a 45-50 minute visit to the galleries. 
 
Can my group visit the galleries on our own during our visit?  
A guided tour does not include a self-guided component. If you would like this option, contact the Tour 
Coordinator. Minors must be accompanied by chaperones at all times. 
 
How many works of art will I see? Our docents practice an interactive way of talking about art, so you 
will probably see an average of 6-7 works of art (5-10 minutes per object) while on your tour.   
  
What do I do as a chaperone?  Your role is to ensure that your group stays together and listens or 
participates in the activities. Please model the behavior you would like to see in your group at all times, 
and always ensure that one chaperone accompanies separate groups of minors—in the galleries and in 
the art studio. 
 
 

Things to do: Workshop Projects* 

 
The activities below are available for the workshop portion of 
your visit. If you see a project you like, contact the Education 
Department 3 weeks prior to your visit to ensure that we are 
aware of your selection. Our instructors will tailor the level of 
the workshop to the average age of your group. 
 
Magical Characters & Magical Landscapes – Students will 
discuss the theme of landscapes as geographic places 
documenting reality, or as dreamscapes – emotional spaces 
documenting the artist’s place in the world. By experimenting with 
relief etching techniques, students will create foam prints of a 
magical character in an everyday landscape, or an everyday 
character in a magical landscape. 
 
Family, Migration, & ARTivism – Students will discuss Judithe 
Hernández’s artwork to learn about her techniques and ways of 

portraying subjects, cultural and political movements and collective identity. Then, they will design a 
protest sign, banner, mural or collective quilt, and develop phrases and symbols that reflect the topics that 
matter to them the most. Students are encouraged to think about a collective identity, such as school colors, 
to inform what they make together.  
 
Expressive Portrait – Students will learn about art that uses fanciful imagery to investigate personal, 
regional and universal concerns. They will develop an expressive and fun portrait with oil pastels and 
watercolors. Each portrait will be paired with an animal companion that symbolizes the person being 
portrayed.  
 
* Please note: Projects can be adapted to age group and may vary according to exhibition. 
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What Should I Expect During a Workshop? 

 
How long does a workshop last? A workshop lasts 
approximately 60 minutes. This includes a 5-10 minute 
introduction and a 5-10 reflection period. Your group will 
have approximately 40 minutes of working time, so please 
encourage students to jump right into the project. 
 

Are workshops only for children? A variety of workshops 
geared towards different age groups are available. 
Instructors tailor the workshop content and instruction to your 
group’s age and skill level. 
 

What is my role in the workshop? Your role is to ensure that your group members are not engaging in 
dangerous behavior while using the supplies and tools, or disrupting the work session.  
 

Can chaperones participate in the workshop?  We encourage chaperones to participate in workshop 
activities, as long as they are still able to supervise their group properly.  

 
New Words! 
You may encounter some new terms during your visit. The following list can help you prepare for 
these concepts. 
 

 Black-and-Gray: a style of tattooing that 
uses a single needle and only black ink in 
various shades. The origins of this style comes 
from Los Angeles Chicano and prison culture 
in the 1970s, and was later popularized in 
tattoo parlors. 

 Calavera: Spanish for a skeleton or skull. 
Calaveras are important symbols to Day of 
the Dead. They are usually depicted in 
humorous ways, engaging in everyday 
actions like eating, drinking and dancing. 

 Chicano/a: Refers to people of Mexican 
heritage who live in the U.S.  This label of 
self-identification emerged in the 1960’s in 
relation to the civil rights movement and as a 
form of self-determination. 

 Chicano Art Movement: Art movement that 
emerged from the larger Chicano/a political 
movement. It is often political in nature and 
engages Chicano/a values or images.  

 Chicano Moratorium: Anti-Vietnam War 
and pro-education movement led by 
students. It began with a series of school 
walk-outs in the late 1960s and culminated 
in 1970 with a march in East Los Angeles 
that drew thousands of participants.  

 Cholo/a: originally an ethnic slur used to 
identify a person of indigenous or mestizo 
heritage, it is now associated with Mexican-
American gang culture in the U.S. 

 Ciudad Juárez: The largest city in the state 
of Chihuahua, Mexico and a major point of 
entry into the United States, Ciudad Juárez is 
located directly across the border from El 
Paso, Texas. 

 Figure:  The human body or form. Art that 
emphasizes depictions of the body is called 
Figurative Art 

 Flash: a drawn or printed tattoo design that 
is displayed in tattoo parlors. Traditionally 
used for rapid tattooing with walk-in 
customers, these designs were traded and 
sold amongst artists and parlors and could 
be individualized with the addition of names 
or dates. 

 Glyph: A picture or symbol of an object that 
represents a word or sound; a pictograph. 

 Landscape: An image of a place. The place 
can be rural or urban, real or imagined. 

 Magical Realism: A literary and artistic 
movement that originated in Latin America in 
the mid-20th century, magical realism blends 
reality with fantasy and usually includes 
symbols from indigenous mythologies. 

 Maya: A Mesoamerican civilization that 
emerged in 2000BCE and existed as a 
cohesive society, centered in important cities 
through the arrival of the Spanish in the 
Americas. Maya communities are still active 
throughout their original regions of 
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southeastern Mexico and parts of Central 
America. 

 Narrative: The story told through a work of 
art. The narrative is expressed through 
pictures and visual cues that the viewer must 
‘read.’ 

 Pachuco/a: a youth subculture, heavily 
informed by African-American urban youth 
culture, that emerged in Southwestern U.S. in 
the 1940’s and was absorbed into the 
Chicano culture. Pachuco youth used their 
personal style as a form of defiance and 
cultural resistance.  

 Pastel: Brightly-colored drawing sticks made 
of powdered pigments held together by 
chalk and hardened sap. Once applied to 
paper, pastels blend easily and must be 
protected under glass so that they do not 
smudge. 

 The Pike: an amusement zone in Long Beach, 
California from 1902 to 1979. Full of 
arcades, carnival rides, rollercoasters, movie 
theaters, and tattoo parlors, the park was a 

destination for the large population of Navy 
sailors who came through the nearby port. 

 Symbol: A simplified image representing an 
idea, concept, person, or object. For 

example, a ♥ can represent the idea or 
emotion of love. 

 Tattoo: a form of body modification where a 
design is permanently inked into skin. 

 Women of Juárez: The hundreds of mostly 
young, poor women who have been 
murdered or disappeared in Ciudad Juárez 
since 1993. The crimes are unique in that 
they have remained mostly unsolved with 
drug cartels, gangs, and corrupt police 
implicated as the perpetrators. 

 Zoot Suit: a suit made up of high-waisted, 
pegged trousers worn with a long coat that 
featured padded shoulders and wide lapels. 
Worn by African-Americans and Pachucos, 
zoot suits were considered a frivolous waste 
of fabric during World War II. Wearing a 
zoot suit became a symbol of rebellion

 
 
Prepare for your Visit! 

1. Visit our website for more information about the exhibitions at http://www.molaa.org. 
a. Activity Guides: Short brochures with additional information, activities and online links are 
available for most temporary exhibitions.  

2. Complete one of the following suggested activities with your group before you visit: 
a. Brainstorm: If I had a museum… What do you collect? What is your museum called? What 
type of building is your museum in? 
b. Become the Curator: Before your scheduled visit, ask students to select a theme using criteria 
such as themes gone over when studying literature, history, and current events. At the museum, 
have them select works that match that theme, making sure that they write down the titles and 
artists. When they return to school, the students will find images of their selected artworks online 
and organize their own virtual show using Power Point. When curating their show, the students 
should consider how works are grouped together as well as the progression through an exhibit 
that a visitor should take.  
c. Create a varied vocab to talk about art: Ask your students to come up with a list of words they 
can use to describe their environment, friends, popular figures and other relevant subjects in order 
to branch out of their usual attitudes of art being just good/not good or like/dislike. Match their 
vocab to the various pieces of art that is displayed in order to demonstrate that art does not need 
a special kind of language in order to talk about it.  

3. I Spy:  Work on your observation skills!  Play a game of I Spy with your group.   
a. One person picks an object. 
b. They must describe the object to others in the group. The description should include specifics:  
color, size, texture, and shape. 
c. The group must try to guess what the object is that is being described.  This game reinforces the 
idea of taking the time to look very closely at objects and improves comprehension and language 
skills. 

http://www.molaa.org/
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4. Select your tour topics and/or workshop lesson.  In the additional information confirmation email, 

please indicate your desired tour topic or focus for the docents to address on your tour. Please note:  
MOLAA will select the lesson for your group if you do not have a preference.  

5. Review the Visitor Tips and Policies. By following the policies they help protect the art work!   

 
Once You Arrive… 

1. Check in with the Front Desk. One person should represent the group. 
2. Storage: Backpacks and large bags are not allowed in the galleries and should be left in your vehicle.  
3. Know where drinking fountains and restrooms are located.  Give young visitors a restroom break. 
4. Meet your Docent and Teaching Artist. If you bring a group of over 30 visitors, split them into two 
groups prior to entering the museum.  

 
Visiting on Your Own… 
 
If you opt for a self-guided tour, the tips below can help you as you move through the galleries: 

 Try not to see too much in one visit – depending on the ages of your visitors, aim for thirty to ninety 
minutes – and remember to take breaks. 

 Read the labels to learn more about individual artworks. 

 Suggested Tour Questions:  
o Which art work did you like the best? Why?  
o What is going on in this art work? How can you tell? 
o What does it remind you of?  
o How does it make you feel?  
o What do you think the artist was thinking when s/ he made this?  
o If you could give this art work a new title, what would it be?  

 Participate in our Education Stations, interactive spaces in the galleries where visitors can respond to 
the art work. 

 
Keep the Conversation Going… 

For post-visit activities specific to each exhibition, contact the Education Department. General 
discussions can be found below: 

 
1. Before and After: Have your group create a list of the things they saw at MOLAA and compare it to 
their initial checklist. Did they guess correctly?  
 
2. Reflection:  What did your students learn about how artists select the setting to their stories? How has 
their school, home, cultural or national environment influenced them? Do your students embrace particular 
labels specific to their cultural or ethnic identity? Does your school provide a structure for identity based on 
school pride? What are the symbols connected to either of these identities? How would students illustrate 
those identities? 
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Common Core Standards 

K-12: The activities and lessons included in this packet address the following standards through classroom 

discussions, the analyzation of visual images, and the creation of art projects: 

 

College & Career Readiness Anchor Standards for Reading and Speaking & Listening 

Speaking and Listening: Comprehension and Collaboration 

Prepare for and participate effectively in a range of conversations and collaborations with 

diverse partners, building on others’ ideas and expressing their own clearly and persuasively. 

Reading: Integration of Knowledge and Ideas 

Integrate and evaluate content presented in diverse formats and media, including visually 

and quantitatively, as well as in words.  

Key Ideas and Details  

Analyze how and why individuals, events, and ideas develop and interact over the course 

of a text. 

Speaking and Listening: Presentation of Knowledge and Ideas 

Make strategic use of digital media and visual displays of data to express information 

and enhance understanding of presentations. 

Language: Vocabulary Acquisition and Use 

Acquire and use accurately a range of general academic and domain-specific words and 

phrases sufficient for reading, writing, speaking, and listening at the college- and career-

readiness level; demonstrate independence in gathering vocabulary knowledge when 

encountering an unknown term important to comprehension or expression. 

Writing: Research to Build and Present Knowledge 

Draw evidence from literary and/or informational texts to support analysis, reflection, and 

research. 
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Visitor Tips 

Help us keep the artwork safe by following the following guidelines! 

● Do not lean against the art, walls or art pedestals.   

● Check all bags at the front desk or leave them in your vehicle. 

● Food, drinks (including bottled water) and chewing gum are not permitted. 

● Keep your voice low out of respect for other visitors. 

● Running, jumping and other physical activity is not allowed. 

● Children under the age of 12 must be accompanied and supervised by an adult 
at all times. 
 

 

Adults and Chaperones 

One adult chaperone is required for every 10 visitors under the age of 18. Please review the 
information in the Visitor’s Guide and the museum’s Visitor Tips and Policies on Page 8.  You play an 
important role in your group’s learning experience by engaging them in conversations about the 
exhibitions and related activities.  Encourage the students to use good observation and listening skills.   

 
Tips for Chaperones 

 Please help keep the artwork safe—Look with your eyes not your hands. 

 Be courteous to those around you—We ask that all cell phones and audio devices be turned off and 
put away while in the galleries and art studio. 

 Keep a close watch— Help keep the group together at all times while in the museum. Do not wander 
away from your group. 

 You can have fun, too—Participate with the tour. Ask our docent questions about the artwork, artist, 
exhibition or museum. 

 

Policies and Guidelines 

Photography 
Non-flash photography for personal use is allowed in our Permanent Collection galleries and in the 
Sculpture Garden.  Photography in the temporary exhibition galleries and Project Room is generally not 
allowed. It’s always a good idea to ask a staff member if photography is allowed in any specific gallery. 
Pets 
Pets, except for service animals, are not permitted in our galleries. 
Strollers 
Strollers are permitted in our galleries unless otherwise noted. 
Sketching 
Pencils may be used in the galleries.  Pens, markers, and water colors are not allowed. 
First Aid 
Inform the nearest Security Guard if you require first aid. 
No Smoking 
Smoking is not permitted anywhere in the museum. 
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RATES 
$6/visitor 1 hour Guided Tour ONLY 
$8/visitor 2 hour Guided Tour & Workshop with an artist! 
 
 

CONTACT INFORMATION 
Tour Coordinator:  
Tour and Workshop Reservations: 
To make a reservation online for a tour and/or workshop, please go to:   
Calendly.com/molaatours 
 
Reservations are not final until you receive an invoice. 
 
 

EATING LUNCH ON-SITE 
Please note that Café Viva is currently closed for renovations.  
 
Bringing Your Own Sack Lunch 
Outdoor picnic tables are available for groups of 30 or less. If you require seating for more than 30 
visitors, you must make special arrangements at least two weeks prior. To reserve the outdoor eating area, 
please call the front desk at 562-437-1689.            
 

 


